PARALLELISM AND CONTRAST IN 
-_ASHADHA KA EK DIN> 





N. C. Thakur 


To heighten certain aspects of situation, character and atmosphere, 
and to create dramatic tension, Mohan Rakesh has made ample use of 
contrast and parallelism in his first full-elngth play — Ashadha Ka Ek Din. 


As the curtain rises Ambika is seated on one of the two chairs near 
the hearth. She is winnowing paddy. She continues winnowing without 
looking up as Mallika “enters shivering in her wet clothes.” We see age 
seated and youth standing. The one is dry, the other wet. When Mallika 
moves in she is pulsating with life, having been carried away by her new 
found experience and the natural beauty outside. The beauty not of still and 
stolid things but of moving, throbbing and pulsating things, the b2auty 
of the fresh wind that blew open her wrapper, the beauty of the pouring 
rain which soaked her through. Her opening sentences are full of exclama- 
tions : 


The first day of Ashadha and such rain, Mother! .... what a down pour! 
The distant valleys are soaked in rain .... And me, look, mother, how 
drenched I am! 


These exclamations are in keeping with the swelling feelings in her. 
Mallika, has had a very strange experience”’ which, she says, she would have 
missed if she ‘“chadn’t gotten soaked.” That she is bubbling with a new 
surging emotion, Mohan Rakesh makes evident by making her hum when 
she is changing into dry clothes. Sheis immensely happy that for the first time 
in her life she had understood why someone “loses oneself in a cluster of 
cloud gently caressing the mountain peaks.”’ She is soaked to the skin. 
“Every pore of my body is wet....” she proclaims. She is soaked not only 
in rain but also in love and tenderness. That is why she has used this image 
of “a cluster of cloud gently caressing the mountain peaks.” She is so full 
of tender feelings that she physically demonstrates it by sitting on Ambika’s 
knee, putting her head on Ambika’s shoulder, and then again by kissing her- 
head. The shivering Mallika that-enters the room is-a live quivering flame: 
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She is bubbling with her new found experience and is lyrical in her language 
and movements. 


In contrast to her lyrical language and movements, Ambika is mostly 
seated or is given very restricted movement. She is rigid, harsh and still. 
In response to Mallika’s poetical utterances, her effervescence and effusiveness 
we hear Ambika’s short dry sentences in a lack lustre tone: “The dry clothes 
are inside on the bed”, “‘you can see that I am working.” Mallika is animated, 
playful, and full of a new joy of life. She epitomises it in her lyrical cry, “I still 
feel the thrilling touch of the rain drops. Every pore of my body is wet’’, 
Ambika on the other hand is feeling depressed. In contrast to the joyous 
thrilling touch of the rain drops that Mallika experiences and conveys to us 
through her speech, gestures and expression, we hear Ambika’s sighs and sobs 
and see the tear drops in her eyes. 


Thus we see that in this short opening vignette Mohan Rakesh, by 
making ample use of contrast, highlights certain aspects of their character 
which are bound to lead to tension between them. This mounting tension we 
‘see in the next short incident in the very first Act. We can almost see the 
supple and lyrical body of Mallika become taut and stiff and her sentences 
short and sharp when Ambika informs her about Agnimitra’s mission : 


Ambika : Agnimitra has come back today. 
Mallika : He has come back? 
Ambika : From where I sent him. 


Mallika : Sent him? ... Haven’t I told you that there is no need to 
send Agnimitra any place. 


And when Ambika mentions that Agnimitra says “that people are not 
prepared for this sort of relationship,” Mallika shouts angrily,” What do they 
say? What right do they have to say anything?” Mallika’s life-is her own 
concern. If she wants to waste it, then what right has anyone to criticize her. 


Thus the cause of conflict between the mother and the daughter is shown 
to us through a very tense moment on the stage. This tense moment not only 
introduces the main cause of disagreement between them but also elucidates 
their opposite view-points of life. Mallika swears by her “feeling which is 
pure, tender, even immortal”, Ambika scoffs at them. She emphatically says 
that feelings “do not fulfil the necessities of life.”’ Where as Mallika is convin- 
ced that “The material needs of life are not the only needs.... There are 
others,” Ambika emphasizes her point of view by saying, “Mother’s life is 
not made up of feelings, its made up of work.” 


For this contradistinction in their ‘character, Mohan Rakesh has 
very skilfully used contrasting things for-them: Wet and dry; seated and 
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moving; poetical and prosaic; rigid and fluid; working and down to earth, 
dreaming and in the skies. 


. When Mallika is holding the wounded fawn lovingly in her arms and 
Kalidas.is trying to make it drink milk, they make a nice group representing 
love and affection. They are trying to save an animal. On this loving peaceful 
group bursts in Dantul. He is wearing a regal dress in sharp contrast to the 
simple rustic clothes of Kalidasa and Mallika. He is armed to the teeth with 
bow and arrows and sword. He is haughty and authoritative. He is an image of 
destruction and not of peace and preservation.By creating these contrasting 
visual images, Mohan Rakesh emphasizes what Mallika says to Dantul when 
“with his hand on the hilt of his sword” he wants to follow Kalidasa and 
snatch away the fawn from him: “Wait! Don’t insist on having the fawn. 
For you it is a matter of authority, for him it is one of sensitivity. Kalidasa 
won’t be frightened by your weapons, even though he is unarmed.” 


Whereas these contrasting images of authority and sensitivity add to 
dramatic tension, the contrast is Dantul’s behaviour before and after he hears 
the name of Kalidas shows him up and makes him a laughing stock. We have 
already seen how Dantul haughtily strides in and how sneeringly he talks to 
them. “I see,” he says, “the villagers are going to judge the crimes for the 
royal family. Do you, a simple villager, know even the primary meanings of 
“crime” and “justice.” This arrogant Dantul at once loses all authority, is 
defeated and runs out to apologize to Kalidasa. 


Court and Rural Life 


In Act II again we see how masterfully Mohan Rakesh uses contrast 
to highlight the artificiality and the superficiality of court life as against the 
innocence and simplicity of rural life. In this way Rakesh prepares us for Act 
JIJ where we see what this artificiality has done to a sensitive person who was 

. brought up in nature and whose ties, besides Mallika were “‘the sky and cloud, 
the foliage, the fawns, the shepherds.” 


In contrast to the first and third Acts, the second Act does not have 
rain. No one gets wet. There is no soaking in it. This dry month brings dry 
people on to the stage. Kalidasa does not appear on the stage in this Act. 


\ 


In this Act, Mohan Rakesh creates a great visual contrast. The room i 
now falling to pieces. The plaster is peeling off. The chairs are broken. On the 
clothes-line are hung old garments “‘torn or patched with different coloured 
material” — the garments that both Ambika and Mallika wear now. This 
dilapidated room, Mallika in patched clothes and Ambika bent and emaciat- 
ed with chronic fever and wrapped in dirty torn clothes, are a visual image of 

‘what Ambika says to Priyangu, “‘Not everything was broken like it is. But 
today, even the two of us, mother and child, live here like we are broken...” 
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On this scene burst in Ranginiand Sangini, and then Anuswar and Anunasik. 
They wear well spruced, rich and gaudy dresses. This contrast in dress reaches 
its peak when Priyangu enters in her regal robes. This contrast not only 
heightens the difference in their status but also creates a situation which 
highlights the character of Mallika who, in spite of her broken-down condi 
tion, does not succumb to the temptations offered to her by Priyangu. 


As contrasted to Mallika, who is innocent and straight forward, 
Priyangu is clever and wordly-wise who knows the game of politics and how 
to play it. She bides her time to come to the point which is, as she says, ‘to 
take with me some of the atmosphere of this place,” to take away with her 
what is dear to Kalidasa: Mallika and her house and the country-side around. 
She knows that all these are dear to Kalidasa. “He speaks often of you and 
the house.”’ She says to Mallika,’ During the days when “Meghdut” was 
being written, he- was often reminded of this place.” Then she slowly enu- 
merates the things that she is taking with her. 


“T will take several fawns which will be raised in our garden. Local 
herbs will be planted near by. Several houses like these here will be construct- 
ed. Datul and his family will go with us. We will take and teach several 
orphaned children. I know that this will make some difference.’ 


Like Rangini and Sangini, effective caricatures of superficial scholars, 
Priyangu is shown to be clever but not wise. She can skim on the surface 
but cannot dive very deep. She cannot realize that transplanted culture cannot 
be of any use to an artist who can discriminate between the genuine and the 
artificial. 


Having misjudged Mallika from her broken-down condition, she 
invites her to go with her. “In Kashmir you will live with me as my compa- 
nion”, she says to Mallika. This hurts Mallika’s pride and self-respect. And 
when she suggests that Mallika should marry one of the two officials — 
Anunasik and Anuswar — whom she had cleverly sent on purpose there and 
not “only to perform their formal duties,” Mallika does not know what to 
‘say. She is made speechless. What she cannot say through words, she conveys 
through an eloquent action. By ‘‘Pressing the Bhoojpatras to herself,” she 
makes it clear to the audience, at least, that it is only Kalidasa whe means 
everything to her. 


Priyangu is very insensitive as compared to Mallika. She is prepared to 
“tear down” the very house about which Kalidasa talked so much to build a 
‘new house instead. Mallika on the other hand is outraged. She cannot even 
‘think of destroying the thing that has memories of Kalidasa. “Please don’t 
-do this. Don’t give the orders to tear down the house. ” She pleads piteously 
to Priyangu. . : eo 
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This sharp contradistinction between plenty and poverty, between arti- . 
ficiality and sincerely, and between insensitivity and genuine feelings creates 
dramatic tension and heightens our perception. 


‘ 


When Priyangu “with a cold, dignified smile, looks at Mallika and 
then slowly exits, Ambika taunts Mallika, ‘... Today he wants to pay you 
for your feelings. Why don’t you accept it? The house will be repaired and 
you can live as their maid-servant.” Mallika, defending Kalidasa and intui- 
tively knowing that it is not what he desires, says, “The Queen has her own 
ideas about life. Why should someone else be blamed for her attitude?” And 
when Vilom misconstrues the meaning of the royal party’s capturing fawns, 
he says,” Throughout the village people are so excited. This day is the greatest 
event in the history of this village. The people are not even looking after their 
flocks. They are supplying food and drinks for the visitors. Several fawns 
which are being rounded up at the Queen’s orders may be included in this 
food.” “That’s not true,” says Mallika who knows why the fawns are being 
rounded up. On Vilom’s insisting that Indra Varma and Vishnu Datt received 
the orders from the Queen to round the fawns up, Mallika again says, 
‘Perhaps the orders are for a different purpose.” 


This contrast in their outlook shows the difference in their character 
and their attitude towards Kalidas. Through this Mohan Rakesh has very 
cleverly given us a hint as to how to determine the character of Kalidasa. 
Mallika and Nikshep speak for him, Ambika and Vilom against him. Like a 
good dramatist Mohan Rakesh makes the arguments on both the sides equally 
strong and cogent. Then who is to be believed? Surely not the characters who 
have been shown misconstrueing them and coming to wrong conclusions. 
After this, when Kalidasa does not come to see Mallika, Ambika’s outburst 
against him sounds a bit hollow. “I was right. I’ve always been right. If he 
had come, I would have been surprised. I am not surprised at this.” We start 
doubting whether she is right and has always been right. 


Time Reflected 


In the third act the first big contrast that we notice is in the condition 
of the room. Everything is broken and scattered about. Instead of the three 
in the first and two in the second, there is only ‘“‘one large jug’ and that, 
too, “cracked in one corner.”’ The swastika and lotus designs on the walls 
have faded. The few utensils that remain in the house are covered with soot. 
“Things are out of place everywhere one looks.” This contrast in the setting 
not only shows passage of time but also reflects the utterly broken-down 
condition of the three important characters of the play: Kalidasa, Mallika 


and Vilom. 


The contrast that ‘Matul found in his rural life and life at court is 
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reported by Matul and is visible on his ambling in on his crutches. He tells 
Mallika, 


“Had I known I as going to break my leg inside the ro yal palace, I never 
would have lejt the village.” 


Once uprooted and placed in an alien culture it is not possible to readjust 
to his own as his house has been rebuilt. 


“They made it of marble slabs which won’t grip my feet. The earthen 
floor was better. Now.even though I live in this house, Iam homeless. I can’t 
live outside or inside. The marble reminds me of the floor in the palace on 

which I slipped and broken my foot.” 


Thus through the changed condition of Matul, Mohan Rakesh prepares 
us for the entry of Kalidasa,.another victim of the culture at court. 


’ The dramatic tension on the entries of Kalidasa and Vilom is made 
tauter by the use of parallelism and contrast. When Kalidasa appears in this 
act he is dressed in his royal robes and Mallika in her dirty rustic clothes, 
but both are torn. These torn and tattered clothes reflect their inner condition, 
their lacerated hearts. : 


_ The contrast between the written epics of Katies and the unwritten 
pages that Mallika has stitched together for an epic to the written on them 
creates a dramatic moment. The written epics portray Kalidasa’ s feelings and 
emotions. He says, 


But I know that while living there I wrote nothing. Whatever I wrote was a 

‘recollection of life here. The Himalayas are the back drop for ‘‘Kumar- 
sambhav” and:you are the austere Uma. The pain of the Yaksha in 
“Meghdut”’ is the pain I felt at being separated from you, and the pain 
of the Yaksha’s wife is your pair, though I imagined myself here and 
you in Ujjain. You were before me in the form of Shakuntala. Whenever 
I made an effort to write I repeated the tale of our lives over and over 
agai: 


if the written epics portray Kalidasa’s emotions and suffering, the unwritten 
sheets convey more than all the works that Kalidasa has written. On examining 
them he rightly remarks: 


There seem to be drops of water, clearly not drops of rain, here and there 
on the pages. It seems that you yourself have written on the blank pages 
with your tears. And not just from your eyes. Some pages are smudge d 

‘ with drops of sweat.... Your finger nails have left scratches, your teeth 
have bitten the pages. Besides this, the light and shadow of the summer 

- sun, the dust of autumn leaves, the house.... Where are these pages 
. empty. Mallika? There. is an epic of infinite chapters written on them.” 
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Mohan Rakesh by using this contrast of the written pages and the unwritten 
sheets has been able to convey the misery and torture that Mallika has under- 
gone by being separated from Kalidasa. 

When Kalidasa has talked of his love for her and realized what Mallika 
had suffered because of him, Vilom forces the door open and lurches inside 
the room. He is drunk. Having slipped in a ditch, he is covered with mud. 
There is again a sharp contrast between the two. One has just professed his 
abiding love and is sensitive towards her feelings. The other is most insensitive 
and is throughout ironic and sarcastic. Turning towards Mallika, who once 
had said that he was an unwelcome guest in the house, he sarcastically says, 
««....Now Vilom is an even more undesirable guest in this house.’ But 
wanting to proclaim his right to be there, he adds, ‘‘But he comes rightfully. 
Isn’t that correct? In this house he now welcemes Kalidasa. Right?’ When 
Kalidasa wants him to go away and not to torture Mallika by talking about 
what Astavakra has said about the child, Vilom taunts Kalidasa, too, by 
saying,” Because you have come back?.... Because you are back to claim the 
land which you abandoned years ago? Because you have permanent right over 
it??? Whereas Kalidasa, because of his sensitive feelings, talks about Mallika 
as an individual, Vilom talks of her as a piece of property which, because of 
the privileges and opportunities given by time, can belong to others. 


Time and circumstance have worked havoc. Not only has the room 
changed but also everyone else is not the same. When Kalidasa steps inside, 
Mallika stares fixedly at him. ‘You probably don’t recognise me,” he says, 
“because 1 am rot the same person you knew before. Iam someone else.” 
And when Mallika admits that it is hard to recognize him, he continues, “And 
you, too, are difficult to recognize. I expected everything to be the same, just 
the same ........ DUtie eects nothing is the same.’ Not only Kalidasa 
and Mallika but also Vilom talks about this change. On seeing Kalidasa, he 
says, “I recognize the features but the person behind the face seems to be 
different.” There is great change which has been brought about not only by 
the passage of time but also by the different experiences that the characters 
have undergone in life. To forcefully convey this change Mohan Rakesh has 


made use of contrasting visual images. 


If we study Ashadha Ka Ek Din from this angle, it becomes clear that 
Mohan Rakesh has made ample use of contrast to create.dramatic effect. He 
has skilfully contrasted characters, their gestures and movements, their dress, 
their language and its rhythms, their thought patterns and behaviour. He 
has also contrasted atmosphere and its effect and the setting of the different 
Acts of the play. His use of contrast is not for the sake of contrast. He uses it 
for dramatic tension, to heighten the dramatic impact of the play: 
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